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Abstract: 4s we all know, “the literary process is a historical movement of national and world literature, which developed in
complex connections and interactions. Also, the literary process is the history of the accumulation of aesthetic and spiritual and
moral values, the indirect expansion of concepts” [Zakharova, 2014; 3]. The contemporary literary process deserves special
attention. This can be proved by a number of reasons: first, the literature of the end of the 20th century summed up the artistic and
aesthetic searches of the entire century in a peculiar way; secondly, the latest literature helps to understand the complexity and
controversy of our reality; thirdly, with her experiments and artistic discoveries, she outlines the prospects for the development of
literature of the XXI century. One of the striking features of modernity is the polyphony of the latest literature, the absence of a
single method, a single style, and a single leader. Chernyak argues that the “uniqueness” of the modern literary process makes it
a very complex and contradictory object of study. When studying modern literature, you need to move away from the usual
stereotypes, try to see it in “living literature” that creates a new aesthetics, feel the “change of the literary code”, present this
process “in a continuous and incessant dialogue with the previous literature” [Chernyak, 2019, 7].
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Annomayun: Kak HaM BCeM H3BECTHO, «IUTEPATYPHBIA MPOIECC — 3TO HCTOPUYECKOE IBWKCHHE HAIIMOHAIBHOH H
MHPOBOW JIHTEPATYpHI, KOTOpas pa3BHBANACh B CIIOKHBIX CBS3SX W B3aUMOJCHCTBHAX. Taroke, UTEpaTypHBIA MpoOIEcC — 3TO
HCTOpHSI HAKOIUICHHUS JCTETUYECKUX W IyXOBHO-HPAaBCTBEHHBIX IEHHOCTEW, HEMPSIMOJHHEHHOTO pAaCIIMPEeHUs KOHIESTIIIHI
[3axaposa, 2014; 3].

CoBpeMeHHEBII TUTepaTypHBIA MPOIECC 3acIyKUBaeT 0co00ro BHUMAaHMS. J[0Ka3aTeIbCTBOM TOMY MOXET CIIYKUTH PSi
MIPUYHH: BO-TIEPBBIX, JIUTEpaTypa KoHIa XX BeKa CBOe0Opa3HO MOABENA HTOT XYI0KECTBEHHBIM H SCTCTUIECKHM UCKaHHUSIM BCETO
CTOJIETHS; BO-BTOPBIX, HOBEUIIAs TUTEpaTypa MOMOTAET MOHATh BCIO CJIOXKHOCTh M JTUCKYCCHOHHOCTh Hallled eHCTBUTENBHOCTH,
B-TPETBbUX, CBOMMH IKCIIEPUMEHTAMU U XyJI0’)KECTBEHHBIMH OTKPHITHSMH OHA HaMEUaeT MEPCIEeKTUBY Pa3BUTHUS JUTepaTyphl X XI
BEKa.

OnHO# U3 SIPKUX OCOOEHHOCTEH COBPEMEHHOCTH CUMTAETCS MHOTOTOJIOCHE HOBEHIIEH TUTepaTyphl, OTCYTCTBUE €IUHOTO
METOJIa, €ANHOTO CTUJISL, €ANHOTO JIHIepa.

M. UepHSK yTBEpXKAAeT, YTO «YHUKAJIHHOCTH» COBPEMEHHOIO JTUTEPATypHOTO MpOIlecca JeaeT ero O4eHb CIOXKHBIM H
MIPOTHBOPEUYHUBHIM 00bEKTOM HM3ydeHUs. [Ipu n3ydeHnn cOBpEeMEHHOM TUTEPaTyphl HY)KHO OTXOIHUTH OT HPUBBIYHBIX CTEPEOTHUIIOB,
MOCTapaThCsl YBHICTh B HEH «OKUBYIO CIIOBECHOCTBY, CO3JAIONIYI0 HOBYIO 3CTETHKY, ITOYYBCTBOBATH «CMEHY JHTEPATypHOTO
KOZay», MPEICTaBUTh JaHHBIA IPOIECC «B HEMPEPHIBHOM M HEMPEKpAIIaloNIeMcsl AWAjore ¢ MPeAIISCTBYIOMIEH JHUTEpaTypoii»
[Uepnsik, 2019; 7].

Knrouesste cnosa: coBpeMeHHas pycckas TUTeparypa, mpo3a, oopa3s, Kaskas, npoussesieHue, aBTop, MpooIeMaTHKa.

I. INTRODUCTION.

All kinds of works of art can rightfully be called masterpieces only after they have passed the test of time and received a
certain assessment. Until this happens, the authors of these works have to feel the uncertainty of opinions not only on the part of
readers, but also critics.

And the situation is such that some are enthusiastic about any novelty, claiming that “many works of modern authors are
rapidly gaining popularity and collecting millions of readers, competing with classical literature” [Literary blog, 2013]; others
generally refuse to accept modern creativity: “Over Russian prose gravitates like a curse the inadvertently dropped phrase: We
have no literature”. It either seems to contemporaries that all the most interesting in literature has already happened or is just about
to happen. Therefore, the analysis of contemporary prose is considered something like an indecent gesture” [Yarkevich, 1996].
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The prose of the 21st century is actually a significant stage in the development of the entire literary process. In this
literature, there are various aesthetic systems, and there is an intense creative search for the artistic word and new forms of
depicting reality. One of these writers is rightfully considered Alisa Ganieva, who in 2009 won the Debut prize for the story
“Salam to you, Dalgat!”.

2. MATERIALS AND METHODS

The story “Salam to you, Dalgat!” Alisa Ganieva is dedicated to the eternal theme - the modern life of the Dagestan people.
This topic is comprehended through the prism of socio-cultural problems: the author is interested in the way of life, customs,
habits, living conditions, worldview of the inhabitants of Dagestan. Ganieva debunks the established image of the romantic
Caucasus and creates its completely new look - different, unusual, unknown.

The compositional method of opposition allows us to convexly depict modern reality, consisting of gloomy pictures of the
heavy gray everyday life of a simple Dagestani resident: “Earthen huts alternated with mansions, for the most part not yet
completed. Construction sand, rubble and heaps of garbage lay here and there on the sidewalk, and children in torn shorts and with
amulets in the form of leather triangles dangling around their necks were running along the dirty road” («I'nuHsHBIE XaThl
YepeIoBaINCh C OCOOHIKaMH, OOJBIIECH YacThIO elle He ITOCTPOeHHBIMH. Ha TpoTyape TYT M TaM JeKal CTPOUTEIBHBIA IECOK,
meOeHp M KyYH Mycopa, a o TPSA3HOU Mpoeskelt yiuie Oeraiu IeTH B PBAHBIX TPYCax U ¢ OONTAIOMIMMUCS Ha IIee aMyJeTaMH B
BHJIC KOXAHBIX TPEYroibHUKOBY) [Ganieva, 2010; 4]. We see a picture of the daily life of the people of the Caucasus.

3. DISCUSSION

Comprehending the eternal theme, the author raises a number of cultural and social issues: religion, relationships between
people, family traditions and customs, gender aspect, education systems, culture, art, the level of corruption in the state apparatus.

The problematic and thematic layer of the work, reflecting the issues of religion, permeates the entire fabric of the literary
text like a red thread, and this is realized not only at the level of dialogues, the narrator's speech, but also using the antithesis
technique: “haram” («xapam») in the interpretation of Arip on the one hand (“Where is this kafir world heading, tell me? Clubs
have been built here, discos, women, look how they walk! What is it? If we had Sharia, this Najas would not be here, tell me?”
(«Kyna xarutes 310T Kapupckuii Mup, ckaxxu? KiryOsl 371ech MOHACTPOUITH, AUCKOTEKH, YKEHIIHHBI IIOCMOTPH, Kak XoaaT! DTO 4TO
takoe? Eciu Obl y Hac miapuaT ObLI, 3TOr0 Hajpkaca Obl He ObLIO 311ech, ckaxu?»)) [Ganieva, 2010; 6] and the secular attitude to
the religion of the narrator Dalgat - on the other: “On the street, he again fell into a daze. They began to recall the nightly religious
programs that were conducted by an illiterate and tongue-tied Alim, who bears a clerical title. The young mufti was smart and
educated, but he was killed. On these programs they talked about jinn and suras, about what is allowed and what is not. They
called the studio. One man asked if he was allowed to turn his back on the Koran when he went to bed. The girl was interested in
what color according to Sharia you can paint your nails” («Ha ynume oH cHOBa Ban B omueneHeHue. CTand BCIIOMHHATHCS
€XeBeuepHUe PEJMTHO3HbBIE Mepeaayl, KOTOphle Bell 0e3rpaMOTHBIH M KOCHOS3BIYHBIN alliM, HOCSINHUNA JTyXOBHOE 3BaHHE. BOT
MoJiofoi MyTHii ObLT yMEH 1 00pa3oBaH, HO ero younu. Ha nmepenagax 9TUX rOBOPHIN O DKUHHAX U CypaX, O TOM, YTO MOXKHO H
4Yero HEIb34. 3BOHI/IJ'II/I B CTyJUIO. O}II/IH MYXYWHa CHpamuvBall, JOIMYCKACTCA JIU, JIOKACh CIaTb, OBOPAYUBATHCA CIIMHOM K
Kopany. JleByIiika uHTEpecoBaiach, B KAKOW IBET I10 MIApUATy MOXHO KpacuTh Hortu») [Ganieva, 2010; 2].

In addition, the artwork presents the image of a typical young Dagestan who skillfully using all the attributes of today's
civilization, in matters of religion behaves like a backward, spiritually poor and ignorant person: “Arip took out his swing mobile
and, clicking something, showed Dalgat a screen on which a tomato without a peel appeared in close-up. The white veins on the
tomato curved into a sort of Arabic script. - See? - said Arip triumphantly. “Allah is written here. This tomato has grown from
righteous people” («Apun mocran CBO# pacrmamHOi MOOWJIBHBIM M, YEM-TO IIENKHYB, MOKaszan JlairaTy 9KpaH, HA KOTOPOM
KPYITHBIM IJIAHOM BO3HHUK NMOMHIOP 0€3 KOXYpbl. benble Mposkuiku Ha IOMUAOPE M3rHOAINCh B HEKOe Mofobue apadckoil BA3M.
— Buaums? — ckazaia ApHIl TOPXKECTBYS. — 371eCh HaMCAHO «AJnTax». DTOT MOMHUIOP Y MPaBeIHbIX JItoAel BeIpoc») [Ganieva,
2010; 71.

It is noteworthy that in the story the author represents various types of people: this is Arip with his utopian concept of
"haram", and Maga - a street sweeper and a bully, and Khadzhik - a "local macho", and Kamil - a suicide bomber, and Murad - a
follower Salafis, and, finally, the narrator Dalgat himself is an infantile intellectual, incapable of active action. These characters all
together are a collective image of the young generation of Dagestanis.

4. RESULT

Ganieva demonstrates to the reader her ability to work on contrasts: a noisy and sharply smelling bazaar and a calm and
peaceful abode of Aunt Naida, somewhat reminiscent of a temple; educated Dalgat and local unbridled youth, perhaps referring us
to the topic of education and lack of education in society; wedding and murder of a person, as eternal oppositions - life and death,
happiness and sorrow, love and hatred; a civilized society of writers and a corrupt elite, warning society about the futility of all
efforts being made ...

Among such a variety of characters, you forget about the most important thing that the Caucasus has been famous for from
time immemorial - a picturesque landscape. There is no landscape, the mountains, famous for their majesty and unique beauty, are
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disappearing, there are no birds in the sky shouting to us about freedom, there are no rivers, lakes, ditches filled with rapidly
flowing murmuring water, as if rushing somewhere, and there is not even air ... it is saturated with voices people, the smell of food,
gasoline, screaming, laughter, gunshots.

The entire text of the work is built on dialogues, which tells us that Alisa Ganieva is trying to convey the voice of the
people themselves, their diversity. The characters' speech is built on trendy slang, sometimes alternating with profanity: “Don't
blame me, | don't have a penny either, | need to call the Kents, there this one, from Alburikent, one attacker began to berate ...”
(«— T He obeccyab, 0c000 KOMEHKH TOXKE HETY, HaJ0 KeHTaM MO3BOHHTH, TaM 3TOT, ¢ AJNBOYpPHUKEHTA OAWH aTalika ObIYUTHCS
Haugai...») [Ganieva, 2010; 4].

5. CONCLUSION

In addition to literary creations, Alisa Arkadyevna Ganieva is very actively involved in social and political life, works as a
presenter on television and radio, knows a lot and says a lot. It is such active people with a real talent for writing who are able to
create truly great works about our time.
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